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ORIGIN AND DEVELOPMENT OF 
DRAMA LITERATURE



KAVYA

 Drisyam

 Rupakam

 Natyam

 Natakam
(author,drama,stage-
arangu,audience)

 visualization

 Sravyam

 Poet

 Work

 connoisseur



Sanskrit Drama
1. ORIGIN AND DEVELOPMENT
2. DIVINE ORIGIN OF NATYAVEDA.

3. øìडनीयकिम¸छामो ŀÔयं ®Óयं च यद।्
4. DIALOGUE FROM RIGVEDA, MUSIC FROM 

SAMAVEDA , GESTURES FROM YAJURVEDA, 
SENTIMENTS FROM ATHARVAVEDA



जúाह पाठ्यमµृवेदाÂसामËयो गीतमेव च।
यजवु¥दादिभनयान ्रसानथवªणादिप।।

1. NATYASASTRA – BHARATHA- 
LAKSHMISWAYAMVRAM.

2. RELIGIOUS SIGNIFICANCE OF SKT DRAMA.

3. IN MAHABHASHYA- बिलबÆधः, कंसवधः

4. SECULAR ORIGIN OF SANSKRIT DRAMA



SANSKRIT DRAMA

 VEDA REFERANCES- YAMA-YAMI, SARAMA 
PAANI, URVASI PURURAVAS

 STORY TELLERS- GESTURES 
 SANSKRIT DRAMA IS THE COMBINATION OF 

MUSIC DIALOGUE DANCE GESTURES WITH 
BOTH SECULAR AND RELIGIOUS THEMES

 नɪ   नतृ ् नाɪय  नाटकं 



SANSKRIT AND GREEK DRAMA

SIMILARITIES

1. DIVISION OF THE PLAYS INTO ACTS.

2. ALL ACTORS LEAVING STAGE AT THE END OF 
ACT.

3. DIVISION OF CHARACTERS ONTO HIGH, 
MIDDLE & LOW .

4. USE OF THE WORD YAVANIKA. 



SANSKRIT BEFORE GREEK 

ARGUMENTS

1.KAMSAVDHA & BALIBANDHAM –
MAHABHASHYAM BEFORE GREEK INVASION

YAVANIKA- PERSIAN TAPESTRY

SUTRADHARA



TYPES OF SANSKRIT DRAMA-Ǿपकम ्

1.नाटकम ्2. ÿकरणम ्3. भाणः 4.ÿहसनम ्
5. िडमः 6. Óयायोगः 7. समवकारः 8.वीथी
9.अङ्कः 10. ईहामगृः
Dhananjaya- Dasarupaka

वÖत-ु नेता-रसः



उपǾपकाͨण

 नाǑटका 
 ğोटकम ्
 सɪटकम ्
 Ĥèथानम ्
 ͪवलाͧसका etc……There are 18 uparupakas.

 Prakrutham & Samskrutham 



THREE BASIC ELEMENTS OF RUPAKAS

वÖतु – ÿ´यातम,् उÂपाīम,् 
िम®म्

नेता- नायकः

धीरोदा°ः, धीरोĦतः, 
धीरलिलतः, धीरशाÆतः 

रसः-नवरसाः

शङ्ृगारः, हाÖयः, कŁणा, 
रौþः, वीरः, भयानकः, 
भीभÂसः, अĩुतः-----
शाÆतः



नाटकम ्

 नाटकाÛतम ्कͪव×वम ्
 इǓतवƣृम ्
 सÛधयः 
 काͧलदासः, भवभǓूतः, शिÈतभġः 
 भासः, सौͧमãलः, कͪवपğुः 
 नाÛदȣ, ͪवçकàभकम,् èथापना, भरतवाÈयम.्...... 
 अवèथानुकृǓतः नाɪयम ्



केरलेषु नाटकावतरणम ्

 कूƣàबलम-्Temple Theatre- चाÈयार ्जनाः 
 भासनाटकाǓन- ĤǓतमानाटकम,् ĤǓत£ायौगÛधरायणं, 
èवÜनवासवदƣम,् अͧभषेकनाटकम,् बालचǐरतम,् दतूवाÈय,ं 
कण[भारम,् अͪवमारकम,् ऊǽभɨगम,् चाǽदƣम,् 
मÚयमåयायोगम,् 

 Įीहष[ः – नागानÛदं, काͧलदासèय शाकुÛतलं, कुलशेखरवम[णः 
सुभġाधनÑजयं, तपतीसंवरणं नीलकÖठèय कãयाणसौगिÛधकं, 
ͪविÍछÛनाͧभषेकं, महेÛġͪवĐमèय मƣͪवलासĤहसन,ं 
शिÈतभġèय आæचय[चडूामͨणः,  



BHASA PLAYS

 उदयनकथाः- ÿित²ायौगÆधरायणं. ÖवÈनवासवद°ं

 महाभारतकथाः- मÅयमÓयायोगं, प¼चराýं, दतूवा³य,ं दतूघटोÂकच,ं 
कणªभारं, ऊŁभङ्गं

 रामायमकथाः-ÿितमानाटकं, अिभषेकनाटकं

 कृÕणकथाः- बालचåरतं

 ऐितĻकथाः- चाŁद°ं, अिवमारकं



BHASA PLAYS- TIME

 TRIVANDRUM PLAYS.

 KALIDASA HAS MENTIONED IN MALAVIKAGNIMITRAM- ÿिथतयशसां 
भाससौिमÐलकिवपýुादीनां ..

 PRAKRUTHA USED BY BHASA IS EALIER SCRIPT THAN KALIDASA.

 THE RULES OF NATYASASTHRA IS NOT OBSERVED BY BHASA & 
SOME ARE VOILATED( 2BC)

 PANINI’S GRAMMAR IS FOUND VOILATED.

 SO  BHASA IS PLACED  IN 3RD CENTURY.



BHASA PLAYS

 13 PLAYS- 4 BASED ON LEGENDS, 2 BASED ON 
RAMAYANA, 6 BASED ON MB, 1 BASED ON 
KRISHNAKATHA (PAGE NO.133)

 TRAGEDY- URUBHANGAM-DURYODHANA.

 न काय« मरण ंरङ्गे नाट्यधम« िवजानता।(नाट्यशाľम)्

 भासनाटकचøेʃिÖमन ्छेकैः ि±Įे परीि±तमु ्

ÖवÈनवासवद°Öय दाहकोʃभÆून पावकः।।



AUTHORSHIP OF TRIVANDRUM PLAYS

सýूधारकृतारÌभैः नाटकैबªहòभिूमकैः।

सपताकैयªशो लेभे भासो दवेकुलैåरव।।

Many poets have mentioned two plays 
Swapnavasavadattam, 
Pratnjnayougandharayanam.



Arguments of T. Ganapathi Sastri

1.Bana’s reference सýूधारकृतारÌभैः, बªहòभिूमकैः
2. A large number of verses quoted from Bhasa by 

alankarikas.
3.Among 13 Plays SV is the best.
 भासनाटकचøेʃिÖमन ्छेकैः ि±Įे परीि±तमु ्

ÖवÈनवासवद°Öय दाहकोʃभÆून पावकः।।



Arguments of T. Ganapathi Sastri

4. The word Öथापना, same pattern, the name of king 
Rajahamsa in bharathavakya of 8 plays.

5. prakruth used in these is very old.
6. Bharata’s Natyasastra .
A B Kieth accepted it. But some Indian scholars oppose 

it.



ARGUMENTS OF INDIAN SCHOLARS

1. Beginning With Sutradhara – in Kalidasa plays also

2. Certain verses are not found in the published work.

3. Grammatical irregularities – author’s poor 
knowledge.

4. Story tellers.



Authorship arguments - conclusion

1. 13 plays are of great Dramatist.
2. Variety of characters – Bana.
3. Loss of certain leaves in manuscripts or deleberate

omissions of chakyars.
4. 13 plays are stage versions of original work of 

Bhasa.



Y 

 भासः – गोğनामः, ͪवशेषणनामः, ĦाéमणभÈतः 
 कालः –काͧलदासèय मालͪवकािÊनͧमğम,् राजͧसहंः, 
मÍृछकǑटकम ्(BC 220), चाणÈयèय अथ[शाèğम,् ---- 
Kieth says - 4th c 

 भरतèय नाɪयशाèğम ्



 ऊǽभɨगम ् - (åयायोगम-्) उ×सिृçटकाɨकम ्
उÂसिृĶकाङ्के ÿ´यातं व°ृं बदुÅ्या ÿप¼चयेत।्।

रसÖतु कŁणः Öथायी नेतारः ÿाकृता नराः।

भाणवत् सिÆधवßृयङ्कैयुªĉः ľीपåरदिेवतैः।।

वाचा यĦंु िवधातÓयं तथा जयपराजयौ



भाणल±णम्

भयूसा भारती विृ°रेकाङ्के वÖतु किÐपतम।्

मखुिनवªहणे साङ्गे लाÖयाङ्गािन दशािप च।।



िवÕकÌभकम-् PRELUDE

व°ृवितªÕयमाणानां कथांशानां िनदशªकः

िवÕकÌभकÖतु संÿोĉो मÅयपाýÿयोिजतः।।



The Title of the Play

The breaking of Duryadhana’s thighs by Bhima violating 
the accepted conditions  of गदायĦुम्

उवōः भङ्गः ÿाधाÆयेन यिÖमन् łपके वÁयªते तत ्ऊŁभङ्गम।्



The Plot – A Critical summary

गदापवª- subdivision of शÐयपवª( 9th )

DEVIATIONS BY BHASA

1.Battle – Arjuna’s hint - krishna’s hint

2. Duryodhana falls- Bhima abuses kicks – In play

omitted 



MB-- Duryadhana abuses Krishna pointing out his 
many cunning devices for the victory of the 
pandava. 

Play- does not utter a single word of abuse against 
Krishna - धीरोदा°नायकः



Whole play – dramatists own invention.
Entry of his parents , wives, son
Aswathama , Durjaya
All innovations to show Duryodhana as a noble, proud, 

courageous, loving , devoted repenting for his own 
misdeeds, , wishing good even for his rivals, facing death 
gladly, no illfeeling agains anyone.



KALIDASA

 THREE PLAYS –

 MALAVIKAGNIMITRAM.

 VIKRAMORVASEEYAM.

 ABHINJNANASAKUNTHALAM.



अिभ²ानशाकुÆतलम्
 7ACTS.
 KALIDASA’S LITERARY MATURITY.
 PLOT FROM MAHABHARATHA.
 MAJOR INNOVATION –अिभ²ानम्
 CHIEF SENTIMENT –शङ्ृगारः.
 FROM 4TH ACTS ONWARDS UNDER-CURRENT OF कŁणरसः 

BEAUTIFULLY PORTRAYED.
 GERMAN POET GOETHE SPEAKS ABOUT SAKUNTHALAM.
 BANA SPEAKS – िनगªतास.ु........



अिभ²ानशाकुÆतलम्

पŁुषाः - दÕुयÆतः, िवदषूकः, कÁवमिुनः, शाङ्ªगरवः, शारĬतः, 
मातली, सवªदमनः

ľीजनाः –शकुÆतला, िÿयंवदा,  अनसयूा, गौतमी, सानमुती, 



7 Chapters

1. वनम,् कÁवा®मः, शकुÆतला सिखिभः सह उīाने, दÕुयÆतÖय 
आगमनम.् 

2. दÕुयÆतिवदषूकयोः सÌभाषण,ं करभकÖय आगमनम,् नगरं ÿित  
िवदषूकं ÿेषयित

3.   कÁवा®मः, शकुÆतलादÕुयÆतयोः मलेनम,् 
4. दवुाªससः शापव°ृाÆतम,् शकुÆतलायाः पितगहृ ंÿित गमनं,



अिभ²ानशाकुÆतलम्

• काÓयेष ुनाटकं रÌयम ्तý शाकुÆतलं मतम्।
शाकुÆतले चतुथōऽङ्कः तý ĴोकचतĶुयम।्।

5 हिÖतनपरुम् दÕुयÆतÖय राजधानी। शकुÆतला, गौतमी 
शाङ्ªगरवशारĬजौ च राजभवने, दÕुयÆतÖय ितरÖकारः, 
ÿसवपयªÆतं  परुोिहतÖय आ®मे भवत ुइित, अÈसरतीथªसमीपे 
अÂभतुºयोितः शकुÆतलां गहृीÂवी ितरोभतू।्



अिभ²ानशाकुÆतलम्

6. ÿवेशकम-् धीवरव°ृाÆतम,् मेनका , सानमुती च, 
पĲा°ापिववशः दÕुयÆतः, मातलीÿवेशः, दवेेÆþरथे Öवग« ÿित 
गमनम।्

7. Öवगाªत ्ÿÂयागमनम,् मारीचा®मगमनम,् सवªदमनÖय िसंहने 
सह øìडा, सवªदमनÖय र±ा, शकुÆतलया सह मेलनम।्



THANK YOU

Dr. Justin George 
Asst. Professor
Dept. of Sanskrit

Little Flower College Guruvayoor


