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ORIGIN AND DEVELOPMENT
DIVINE ORIGIN OF NATYAVEDA.
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DIALOGUE FROM RIGVEDA, MUSIC FROM
SAMAVEDA , GESTURES FROM YAJURVEDA,
SENTIMENTS FROM ATHARVAVEDA
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NATYASASTRA - BHARATHA-
LAKSHMISWAYAMVRAM.

RELIGIOUS SIGNIFICANCE OF SKT DRAMA.
IN MAHABHASHY A- Sfciel74:, hady:

SECULAR ORIGIN OF SANSKRIT DRAMA




VEDA REFERANCES- YAMA-YAMI, SARAMA
PAANI, URVASI PURURAVAS

STORY TELLERS- GESTURES

SANSKRIT DRAMA IS THE COMBINATION OF
MUSIC DIALOGUE DANCE GESTURES WITH
BOTH SECULAR AND RELIGIOUS THEMES
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SANSKRIT AND GREEK DRAMA

SIMILARITIES
DIVISION OF THE PLAYS INTO ACTS.

ALL ACTORS LEAVING STAGE AT THE END OF
ACT.

DIVISION OF CHARACTERS ONTO HIGH,
MIDDLE & LOW .

USE OF THE WORD YAVANIKA.



ARGUMENTS

1. KAMSAVDHA & BALIBANDHAM -
MAHABHASHYAM BEFORE GREEK INVASION

YAVANIKA- PERSIAN TAPESTRY
SUTRADHARA



TYPES OF SANSKRIT DRAMA-&YhH
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THREE BASIC ELEMENTS OF RUPAKAS
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BHASA PLAYS
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BHASA PLAYS- TIME

TRIVANDRUM PLAYS.

KALIDASA HAS MENTIONED IN MALAVIKAGNIMITRAM- Sforaaemet

)

PRAKRUTHA USED BY BHASA IS EALIER SCRIPT THAN KALIDASA.

THE RULES OF NATYASASTHRA IS NOT OBSERVED BY BHASA &
SOME ARE VOILATED( 2BC)

PANINI’S GRAMMAR IS FOUND VOILATED.
SO BHASA IS PLACED IN 3RP CENTURY.



BHASA PLAYS

13 PLAYS-4 BASED ON LEGENDS, 2 BASED ON
RAMAYANA, 6 BASED ON MB, 1 BASED ON
KRISHNAKATHA (PAGE NO.133)

TRAGEDY- URUBHANGAM-DURYODHANA.
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AUTHORSHIP OF TRIVANDRUM PLAYS
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Many poets have mentioned two plays

Swapnavasavadattam,

Pratnjnayougandharayanam.



Arguments of T. Ganapathi Sastri

1.Bana’s reference ¥A4MNehd I{l-‘?l:, Ei@il;&l%:

2. A large number of verses quoted from Bhasa by
alankarikas.

3.Among 13 Plays SV 1s the best.
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Arguments of T. Ganapathi Sastri

4. The word YT, same pattern, the name of king
Rajahamsa 1n bharathavakya of 8 plays.

5. prakruth used 1n these 1s very old.
6. Bharata’s Natyasastra .

A B Kieth accepted 1t. But some Indian scholars oppose
it.



ARGUMENTS OF INDIAN SCHOLARS

Beginning With Sutradhara — in Kalidasa plays also
Certain verses are not found in the published work.

Grammatical irregularities — author’s poor
knowledge.

Story tellers.



Authorship arguments - conclusion

13 plays are of great Dramatist.
Variety of characters — Bana.

Loss of certain leaves in manuscripts or deleberate
omissions of chakyars.

13 plays are stage versions of original work of
Bhasa.
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The Title of the Play

The breaking of Duryadhana’s thighs by Bhima violating

the accepted conditions of TaTI&H
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&Td- subdivision of Iedd( 9M)
DEVIATIONS BY BHASA

1.Battle — Arjuna’s hint - krishna’s hint
2. Duryodhana falls- Bhima abuses kicks — In play

omitted



MB-- Duryadhana abuses Krishna pointing out his
many cunning devices for the victory of the

pandava.

Play- does not utter a single word of abuse against

Krishna - U




Whole play — dramatists own invention.
Entry of his parents , wives, son
Aswathama , Durjaya

All innovations to show Duryodhana as a noble, proud,
courageous, loving , devoted repenting for his own
misdeeds, , wishing good even for his rivals, facing death
gladly, no illfeeling agains anyone.
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