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Sanskrit Drama
1. ORIGIN AND DEVELOPMENT
2. DIVINE ORIGIN OF NATYAVEDA.

3. डनीयकिम छामो यं यं च यद।्
4. DIALOGUE FROM RIGVEDA, MUSIC FROM 

SAMAVEDA , GESTURES FROM YAJURVEDA, 
SENTIMENTS FROM ATHARVAVEDA



ज ाह पाठ्यमृ वेदा साम यो गीतमेव च।
यजवुदादिभनयान ्रसानथवणादिप।।

1. NATYASASTRA – BHARATHA- 
LAKSHMISWAYAMVRAM.

2. RELIGIOUS SIGNIFICANCE OF SKT DRAMA.

3. IN MAHABHASHYA- बिलब धः, कंसवधः

4. SECULAR ORIGIN OF SANSKRIT DRAMA



SANSKRIT DRAMA

 VEDA REFERANCES- YAMA-YAMI, SARAMA 
PAANI, URVASI PURURAVAS

 STORY TELLERS- GESTURES 
 SANSKRIT DRAMA IS THE COMBINATION OF 

MUSIC DIALOGUE DANCE GESTURES WITH 
BOTH SECULAR AND RELIGIOUS THEMES

 न    नतृ ् ना य  नाटकं 



SANSKRIT AND GREEK DRAMA

SIMILARITIES

1. DIVISION OF THE PLAYS INTO ACTS.

2. ALL ACTORS LEAVING STAGE AT THE END OF 
ACT.

3. DIVISION OF CHARACTERS ONTO HIGH, 
MIDDLE & LOW .

4. USE OF THE WORD YAVANIKA. 



SANSKRIT BEFORE GREEK 

ARGUMENTS

1.KAMSAVDHA & BALIBANDHAM –
MAHABHASHYAM BEFORE GREEK INVASION

YAVANIKA- PERSIAN TAPESTRY

SUTRADHARA



TYPES OF SANSKRIT DRAMA- पकम ्

1.नाटकम ्2. करणम ्3. भाणः 4. हसनम ्
5. िडमः 6. यायोगः 7. समवकारः 8.वीथी
9.अङ्कः 10. ईहामगृः
Dhananjaya- Dasarupaka

व त-ु नेता-रसः



उप पका ण

 ना टका 
 ोटकम ्
 स टकम ्
 थानम ्
 वला सका etc……There are 18 uparupakas.

 Prakrutham & Samskrutham 



THREE BASIC ELEMENTS OF RUPAKAS

व तु – यातम,् उ पा म,् 
िम म्

नेता- नायकः

धीरोदा ः, धीरो तः, 
धीरलिलतः, धीरशा तः 

रसः-नवरसाः

शङ्ृगारः, हा यः, क णा, 
रौ ः, वीरः, भयानकः, 
भीभ सः, अ ुतः-----
शा तः



नाटकम ्

 नाटका तम ्क व वम ्
 इ तवृ म ्
 स धयः 
 का लदासः, भवभू तः, शि तभ ः 
 भासः, सौ म लः, क वपु ः 
 ना द , व क भकम,् थापना, भरतवा यम.्...... 
 अव थानुकृ तः ना यम ्



केरलेषु नाटकावतरणम ्

 कू बलम-्Temple Theatre- चा यार ्जनाः 
 भासनाटका न- तमानाटकम,् त ायौग धरायणं, 

व नवासवद म,् अ भषेकनाटकम,् बालच रतम,् दतूवा य,ं 
कणभारम,् अ वमारकम,् ऊ भ गम,् चा द म,् 
म यम यायोगम,् 

 ीहषः – नागान दं, का लदास य शाकु तलं, कुलशेखरवमणः 
सुभ ाधन जयं, तपतीसंवरणं नीलक ठ य क याणसौगि धकं, 
वि छ ना भषेकं, महे व म य म वलास हसन,ं 
शि तभ य आ चयचडूाम णः,  



BHASA PLAYS

 उदयनकथाः- ित ायौग धरायणं. व नवासवद ं

 महाभारतकथाः- म यम यायोगं, प चरा ं, दतूवा य,ं दतूघटो कच,ं 
कणभारं, ऊ भङ्गं

 रामायमकथाः- ितमानाटकं, अिभषेकनाटकं

 कृ णकथाः- बालच रतं

 ऐित कथाः- चा द ं, अिवमारकं



BHASA PLAYS- TIME

 TRIVANDRUM PLAYS.

 KALIDASA HAS MENTIONED IN MALAVIKAGNIMITRAM- िथतयशसां 
भाससौिम लकिवपु ादीनां ..

 PRAKRUTHA USED BY BHASA IS EALIER SCRIPT THAN KALIDASA.

 THE RULES OF NATYASASTHRA IS NOT OBSERVED BY BHASA & 
SOME ARE VOILATED( 2BC)

 PANINI’S GRAMMAR IS FOUND VOILATED.

 SO  BHASA IS PLACED  IN 3RD CENTURY.



BHASA PLAYS

 13 PLAYS- 4 BASED ON LEGENDS, 2 BASED ON 
RAMAYANA, 6 BASED ON MB, 1 BASED ON 
KRISHNAKATHA (PAGE NO.133)

 TRAGEDY- URUBHANGAM-DURYODHANA.

 न काय मरण ंरङ्गे नाट्यधम िवजानता।(नाट्यशा म)्

 भासनाटकच े ʃि मन ्छेकैः ि े परीि तमु ्

व नवासवद य दाहकोʃभू न पावकः।।



AUTHORSHIP OF TRIVANDRUM PLAYS

सू धारकृतार भैः नाटकैबहभिूमकैः।

सपताकैयशो लेभे भासो दवेकुलै रव।।

Many poets have mentioned two plays 
Swapnavasavadattam, 
Pratnjnayougandharayanam.



Arguments of T. Ganapathi Sastri

1.Bana’s reference सू धारकृतार भैः, बहभिूमकैः
2. A large number of verses quoted from Bhasa by 

alankarikas.
3.Among 13 Plays SV is the best.
 भासनाटकच े ʃि मन ्छेकैः ि े परीि तमु ्

व नवासवद य दाहकोʃभू न पावकः।।



Arguments of T. Ganapathi Sastri

4. The word थापना, same pattern, the name of king 
Rajahamsa in bharathavakya of 8 plays.

5. prakruth used in these is very old.
6. Bharata’s Natyasastra .
A B Kieth accepted it. But some Indian scholars oppose 

it.



ARGUMENTS OF INDIAN SCHOLARS

1. Beginning With Sutradhara – in Kalidasa plays also

2. Certain verses are not found in the published work.

3. Grammatical irregularities – author’s poor 
knowledge.

4. Story tellers.



Authorship arguments - conclusion

1. 13 plays are of great Dramatist.
2. Variety of characters – Bana.
3. Loss of certain leaves in manuscripts or deleberate

omissions of chakyars.
4. 13 plays are stage versions of original work of 

Bhasa.



Y 

 भासः – गो नामः, वशेषणनामः, ा मणभ तः 
 कालः –का लदास य माल वकाि न म म,् राज सहंः, 
मृ छक टकम ्(BC 220), चाण य य अथशा म,् ---- 
Kieth says - 4th c 

 भरत य ना यशा म ्



 ऊ भ गम ् - ( यायोगम-्) उ सिृ टका कम ्
उ सिृ काङ्के यातं वृ ं बदु् या प चयेत।्।

रस तु क णः थायी नेतारः ाकृता नराः।

भाणवत् सि धवृ यङ्कैयु ः ीप रदिेवतैः।।

वाचा यु ं िवधात यं तथा जयपराजयौ



भाणल णम्

भयूसा भारती विृ रेकाङ्के व तु कि पतम।्

मखुिनवहणे साङ्गे ला याङ्गािन दशािप च।।



िव क भकम-् PRELUDE

वृ वित यमाणानां कथांशानां िनदशकः

िव क भक तु सं ो ो म यपा योिजतः।।



The Title of the Play

The breaking of Duryadhana’s thighs by Bhima violating 
the accepted conditions  of गदायु म्

उव ः भङ्गः ाधा येन यि मन् पके व यते तत ्ऊ भङ्गम।्



The Plot – A Critical summary

गदापव- subdivision of श यपव( 9th )

DEVIATIONS BY BHASA

1.Battle – Arjuna’s hint - krishna’s hint

2. Duryodhana falls- Bhima abuses kicks – In play

omitted 



MB-- Duryadhana abuses Krishna pointing out his 
many cunning devices for the victory of the 
pandava. 

Play- does not utter a single word of abuse against 
Krishna - धीरोदा नायकः



Whole play – dramatists own invention.
Entry of his parents , wives, son
Aswathama , Durjaya
All innovations to show Duryodhana as a noble, proud, 

courageous, loving , devoted repenting for his own 
misdeeds, , wishing good even for his rivals, facing death 
gladly, no illfeeling agains anyone.



KALIDASA

 THREE PLAYS –

 MALAVIKAGNIMITRAM.

 VIKRAMORVASEEYAM.

 ABHINJNANASAKUNTHALAM.



अिभ ानशाकु तलम्
 7ACTS.
 KALIDASA’S LITERARY MATURITY.
 PLOT FROM MAHABHARATHA.
 MAJOR INNOVATION –अिभ ानम्
 CHIEF SENTIMENT –शङ्ृगारः.
 FROM 4TH ACTS ONWARDS UNDER-CURRENT OF क णरसः 

BEAUTIFULLY PORTRAYED.
 GERMAN POET GOETHE SPEAKS ABOUT SAKUNTHALAM.
 BANA SPEAKS – िनगतास.ु........



अिभ ानशाकु तलम्

पु षाः - दु य तः, िवदषूकः, क वमिुनः, शाङ्गरवः, शार तः, 
मातली, सवदमनः

 ीजनाः –शकु तला, ि यंवदा,  अनसयूा, गौतमी, सानमुती, 



7 Chapters

1. वनम,् क वा मः, शकु तला सिखिभः सह उ ाने, दु य त य 
आगमनम.् 

2. दु य तिवदषूकयोः स भाषण,ं करभक य आगमनम,् नगरं ित  
िवदषूकं ेषयित

3.   क वा मः, शकु तलादु य तयोः मलेनम,् 
4. दवुाससः शापवृ ा तम,् शकु तलायाः पितगहृ ं ित गमनं,



अिभ ानशाकु तलम्

• का येष ुनाटकं र यम ्त  शाकु तलं मतम्।
शाकु तले चतुथ ऽङ्कः त  ोकचतु यम।्।

5 हि तनपरुम् दु य त य राजधानी। शकु तला, गौतमी 
शाङ्गरवशार जौ च राजभवने, दु य त य ितर कारः, 

सवपय तं  परुोिहत य आ मे भवत ुइित, अ सरतीथसमीपे 
अ भतु योितः शकु तलां गहृी वी ितरोभतू।्



अिभ ानशाकु तलम्

6. वेशकम-् धीवरवृ ा तम,् मेनका , सानमुती च, 
प ा ापिववशः दु य तः, मातली वेशः, दवेे रथे वग ित 
गमनम।्

7. वगात ् यागमनम,् मारीचा मगमनम,् सवदमन य िसंहने 
सह डा, सवदमन य र ा, शकु तलया सह मेलनम।्
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Dr. Justin George 
Asst. Professor
Dept. of Sanskrit

Little Flower College Guruvayoor


