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1. Origin and development
2. Natyasastra

Ten types of rupakas3. Ten types of rupakas
4. Definition of nataka(Drama-Do)
5. नाटका तं क व वम ्



 The first sanskrit drama from  South India
 Sakthibhadra-Contemporary of Sankaracharya(Mith)Sankaracharya(Mith)
 Koodiyattam-chakyars
 Atbhutarasa
 वीरकायात ्अ भतुरसभिूय वेन आ यकराणां चडूामिणः इित 



 Parnakuti Nirmana
 Surpanakha Virupanam
 Sitaharanam Sitaharanam
 Jatayu Vadham
 Asoka Vanika
 Anguliyankam
 Agnipariksha



िवभावभावानभुावस चाय िच यचा णः
िविधः कथाशरीर य वृ यो ेि त य वा।।िविधः कथाशरीर य वृ यो ेि त य वा।।
इितवृ वशायातां य वाʃननुगणुां ि थतम्
उ े याʃ य तराभी रसोिचतकथो नयः।।



 Surpanakhavirupanam
 Boon of Anasuya
 Sitapaharanam Sitapaharanam
 Significance of three presents
 Maya rama , Maya Sita, Maya Lakshmana
 Dream of Mandothiri …..etc



 Character is the sum total of his Angika, Vachika, Aharya and Satvikabhinayas
 Character is the sum total of his physical make up and the influences his make up and the influences his environment exerts upon him at the particular moment (The Art of Dramatic writing – Lagos Egri
 Development of Character
 Balancing of Protagonist and Antagonist 



 Rama
 Ravana

Lakshmana
 Vibhishanan
 Narada

Maricha Lakshmana
 Jatayu
 Sugriva
 Hanuman
 Jambavan

 Maricha
 Charioteer of Ravana
 Minister Chitrayodhi
 Vidyadhara



 Sita
 Surpanakha

Mandothiri Mandothiri
 Cheti
 Saudamini



 नायकः-धीरोदा ः 
 The nayaka is that personality who leads on to the successful result of particular aim. He leads on the Actions and the whole plot leads on the Actions and the whole plot centres around him.
 Two Results-
 1.Victory on Rakshasas
 2.Restoration of Sita



 Gambheeryam-Eventhough the enemitywith the Rakshasa was caused by a personal reason, His ultimate desire is the personal reason, His ultimate desire is the welfare of the whole universe
 ि भवुन रपरु या रावणः पवूज म ेदसलुभ इित  ननंू िव मः कामकु य 

रजिनचरिनब ं ायशो वैरमेत वत ुभवुनभू यै सवर ोवधेन।।



 Patience /Forgiveness
माग िनविृतमागमागणपरानाराधय तो मनुीन्माग िनविृतमागमागणपरानाराधय तो मनुीन्

वैरं सेिवततीथिस धपुयसो दरंू िनर तादयः।
मा ा ल मण! केकये सतुया यजेन नीता वयं
वामु सृ य धरंु भवुो मिुनवनं यात यिम वाकुिभः।। 1-14



 Gives Refuge to Surpanakha.
 शपूणख-े कथय परमाथम ्। अभयं ते द ं
 Man with sense of Justice Man with sense of Justice
 यु ं  कृता वया ननु वध थाने ीणामेष एव द डः।
 Absence of Ego
 Talk less believes in Action
 Sthira- Firm



 Sakthibhadra doesn’t give Divinity 
िधगह ंमानषुं ज म वसुधामा गोचरम्।ʃ

िधगह ंमानषुं ज म वसुधामा गोचरम्।
र सी ल मणं ह वा ितरोʃभतू् प यतो मम।।2-11

o ताटकां हतवत ततोʃिप मे
पमेतदवशं भयावह।ं।2-5



 An ideal son
 Ideal brother
 Ideal husband(Also Sakthibhadra- Ideal husband(Also Sakthibhadra-depicting the suspecious husband innate in every man)
 Ideal friend
 Ideal king



 High Sense of Duty, Devotion to Rama
 याघोषेण िनराकरोिम भयदान ्पय तभाजो मगृान्

पण स  समापयािम शयनं ब नािम पु प छदःै।।पण स  समापयािम शयनं ब नािम पु प छदःै।।
Hot tempered-सरोषं –आः क ताव मामा ापयित?
He is intelligent and practical
अये अर यिव ेयमाकृितः



 Brilliant Observationअिप नामेयं रा सी माया न यात?्
 Decision Making Decision Making

आय अिवलि बतिमदान  य नः कत यः।
He admits his mistake.
य ेवं अहमेवापरा ः।
He is Clever and skillful-Making of parnasala



 He is brave, strong and courageous
अहमेवैनां ितब नािम।
He is a good Judge.He is a good Judge.
िकमाथ वरमायः करोित?
He was always  respectful to Sita.
But, तव वचन वण य फलमेतत।्
His attitude after Agnipareeksha
सामा यदशनजडेन मया यदु ं
वं त म व शरण ंचरणौ ममैतौ।।



 ितनायकः-धीरो तः
 The greater and better the enemy is , the greater will be the glory of the Hero.glory of the Hero.
 King of Lanka-First entry in 3rd Act.
 He is a passionate lover

इयं सा ैलो यसु दरी सीता नाम अहो िच महो िच म!्
ह ेदवेी! तव पादौ मे शरणं।



 His self praise to Amatya
िज वा यायांसं वा मनो दवेराजंिज वा यायांसं वा मनो दवेराजं
वग र ोिभदिूषते मामक नैः।

श यां तायाम सरोिभ  साध
िव णोरेतावान ्िव मः व लीनः।।



 AsokavanikangamHe seems to be terrible love sick, almost mad with the desire for sita.
 Satvikabhnayam (in Act 3) Satvikabhnayam (in Act 3)पाना ूपरसायन य बहधा स तपय ती मनो

जाता ने पर परा फलवती धीरेतरेयं मम।
अ याः प लवकोमलां तनुिममामािलङ् य कृ नामहं
िनव यािम कदा न ुिवंशितममनू ्वीर णाङ्कान ्भजुान्



 The entrance of his beloved queen at the crucial moment makes him feel ashamed.ashamed.
रावणः- व च हासः,.......
अये देवी मयसतुा म डोदरी।अधोमखुि त ित



 Heroine- ना यका 
 द या च नपृप नी च कुल ी ग णका तथा..... 
 She is mixture of mugdha and madhya She is mixture of mugdha and madhya
 Svadheenapatika
 Proshitapatika(later)
 She is present in all 7 acts
 Title of the play- crest jewel belongs to her
 Devoted wife of Rama



चरणनिलनसा यं यानमाहायम भः
शयनमविनपृ ं म डनं नानमा म्।शयनमविनपृ ं म डनं नानमा म्।
तव त िण तथािप वं ि या च षुी मे
हरिस परुमयो यामावस तीव िच म।्।2-4



 True Love.
 Dhairya-आयपु ादौ शरणं ग छ।
• यु यते ता शेन िविधना भिवत यं।• यु यते ता शेन िविधना भिवत यं।

का पनुर यथा आ मानं लोकं च िवनाशयित।।(कैकेयी)
• She is not jealous of surpanakha who wishes to serve Rama
• य ेवं अिव सनीयो जनः क य हतेोः कुमार य समीपे ेिषतः?



 When Ram is worried about ill omens …She says
आयपु ! ननु तपः एव शाि तरमङ्गल य।आयपु ! ननु तपः एव शाि तरमङ्गल य।
Act 7-Her divinity, purity and chastity
Two faults



 Kamarupini
यथा आय सा उपचरित, तथा वाम यहमपुच र यािम।
 रामः- ताटकां हतवत ततोʃिप रामः- ताटकां हतवत ततोʃिप

मे पमेतदवशं भयवहम।्।
• हा हतो गु मारीचः ।
• ातमु कलहः उ सवः।



 Jatayu
 Sugriva

Hanuman Hanuman
 Vibheeshana
 Mandodari etc….
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